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About Li Shutong

“My monk name is Yanyin, and my dharma name
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is Hongyi. In lay times, my surname was Li. When I was
a child, my name was Wentao, my scientific name was
Guanghou, my childhood name was Chengxi, and my
nickname was Shutong. When I was young, I changed my
name many times, Li An, Li Ai, Li Xishuang, Li Ying, Li
Fan, Li Guangping:+-”

When one hears the name Li Shutong, the first thing
that comes to everyone’s mind is the song Farewell. Few
people know about Li Shutong himself.

Li Shutong used more than 200 names in his lifetime,
which show his 200 cycles of despair and hope. To
interpret “Li Shutong” overall in the context of the era, we
must first not forget that he is, first and foremost, a person.
Times and history will change, but what remains the
same will always be people’s hearts. What kind of person
is Li Shutong? The audience will have an answer by the
conclusion of this production.
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“Northeast Gaomi Township” is a place made famous
by Nobel Prize—winner Mo Yan — based on his hometown,
it is a location he returns to often in his writings. His first
novel, Red Sorghum, already displayed Mo Yan’s ambition
for Northeast Gaomi Township.

The novel follows three generations of a family,
beginning with Yu Zhan’ao, “my grandfather,” and his
three women: “the first wife,” named Dai Fenglian; “the
second wife,” Lian’er; and “the third wife,” Liu. They bear
and raise sons and daughters, and years pass by their
labor, love, hatred, and childbearing. Upon the arrival of
the Japanese army, men and women in Northeast Gaomi
Township, with no regard for personal danger, make
enormous sacrifices and bravely fight the invaders to the
death in this immortal tale.

Family, race, and nation. Life, survival, and death.
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Boundless land, red sorghum, romantic love, free life,
heroic resistance, and unyielding people.

AT TP EIER S F ARIE (s
FI) BB o oG, SRR
SCRISESGFSC, Al DU IS A0 T “hEER”
X—fEE, REFETEE WIURRIRE 1Y
KA XTI B R, SIEEE R SR K.
SOETE TP E R RERESR, (HR T SRR
FIATHRAZAFERBREIES, XTIk
Ui, AR EEHE S ER A E, K,
AN R A W 55 5 1 R SR T 1) B AT
A2 E S0 AR R R

ok, PEEXT SO R X — 30k 3
AT T =, AR “alocation he returns to often in
his writings” o JRSCHAY CSCEEALAIET R R
HREAMRSCA A —R BRI S, BT (T4
P ) P ST /ML, BATARRIR S IR
HARAEORE, PR E s A ST R,
Xk — AT T ER RS, JFRIR T B TR
0 e R, ST B i 5 R 1 55 T
e, RISCE A (MR ) (E
Fessi ) (RN S/ s Sy SCssbbg, Al
o HAIR T A S P . PR R AT EE O X
WEEmn “mEAILS” . BIEMAMEEENA
FEETAMICEE, R EA RS
AR,

11 2:

JR3C

A4

FLHAEAR Y P s S RIE 1AL A RA OBk AE
), R AR (N 2 AR 2 A A EE)
DR TR, R T — R E T mE
S NAE—RB G 2N, BT,
SRS, A

300 AR 2, ARl CBRAER ) TP APIRgE
SR ST, AR LA TR A DR AR
WIFSA AR KRG o H a0 (HEIER )
PRY TR F ESXMeE—%% | 3hlg M —
AN A RIS I 85 5 .

Z3'@

About Revisiting the Tale of the Peach Blossom Fan

Kong Shangren’s traditional opera The Peach
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Blossom Fan tells the love story of Hou Fangyu and Li
Xiangjun. And many of the characters and incidents
connected with their romance were largely based on fact.

He used these to show the rise and fall of the Ming
regime in 1644 and 1645.

Now, 300 years after the falling of Ming, the actual
destiny of the characters in The Peach Blossom Fan has
become history. However, telling the story from those
characters’ points of view may offer various endings.

Revisiting the Tale of the Peach Blossom Fan,
directed by Xiao Jing, rewrites the story in present terms,
with vivid characters struggling against fate in a prosperous
but turbulent time.
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About Ménage a 13

We might call Stan Lai’s Ménage & 13 an “absurdist
screwball comedy.” But to put any Stan Lai play into a
category is dangerous. Lai has said, “It‘s really not that
hard to make people laugh, but to make people laugh
meaningfully is not that easy.” To him it is the same as
moving people to tears. In a Stan Lai play, there is never
any absolute tragedy or comedy, only complex layers where
the two bite at each other, fighting toward the final, unique
vision of this playwright—director.

Bl B2 I, — DR ARSI
AUXEE . B o O T IEANE B A b B,
PR B EHANIE N “there is never any absolute tragedy or
comedy” , PUMTERXAMESE, 387 1 g” H

HeRIANARR . PR R S B, X3 T
AU S £ P S R W 7= 1 B -
WG CREfE) B X, “UIRE” RI8R-a MR
T psas Y, I AR BRI . A
SCHYTESE,  “UIRE” BRI BRI ag
ZUEERIFIERIFICR, BEHAR T FEERIL
%M “the two bite at each other” , 15 4L T “UJ
e TEIX AN EACEU S S, SR8 T “RASEATC”
R AFRICR .

i) 2.

JE3C

(FF&)

MtERk, Mo AT 5 MR CEEIKT , LK

https://doi.org/10.35534/wtt.0301004

1B I ANRERRAR A KA . Wtffivst % 7 ) £0—HT,
HIEARE, TEHRMENERPE LSS, 2iE
PR, RN NAETRFERT, v I i 2
ESAGSSE N, 2R TR AR . OEE L,
FERORMIN L, IR C M IRHRE W T AR
WA, X, HErf. misieN, —5mE
PRGBS Z AR AR, JLITRE. b
BRI, ERKE, TTREEARIR S
KT, MR IR

FX:

About The Moon Opera

Xiao Yanqiu was a famed actress, playing the role of
moon goddess Chang’e in a classical Peking Opera piece
— but an incident with her teacher leads to her expulsion
from the company and assignment to a training school. In
a period of despair, she meets a humble, warm—hearted
traffic policeman, whom she marries to live a life far
different from the life of stardom she had long trained for.

Two decades later, a new student, Chun Lai, reminds
her of the passion she felt when she was young. She pours
her energy into Chun Lai’s training, cultivating her into a
great performer of our time playing Chang’e. At the same
time, she has been preparing for her own return to the
same role, funded by the boss of a local tobacco factory.
But Xiao Yanqiu becomes pregnant, and the boss’s lust
and greed shifis to her student, Chun Lai, who is picked
to play the role instead. Xiao Yanqiu feels like she is on a
cliff’s edge.
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Research on the Publicity-Oriented Translation of Wuzhen
Theatre Festival from the Perspective of Transknowletology

Lao Sijing Ma Qingkai
School of Foreign Studies, Hangzhou Normal University, Hangzhou

Abstract: Transknowletology is an emerging field of translation research, which advocates more attention to
the knowledge itself during the translation process, and practice of translation examined from the historical
perspective of different knowledge communities. International translation of art also requires translators to
acquire extensive background knowledge. This paper analyzes the new identity of translators from the perspective
of Transknowletology, the knowledge reconstruction of translators in the translation process, and the translation
effects under the evaluation criteria of the principle of real meanings, full preparations and TT aesthetic
conceptions of Transknowletology. And then it evaluates some of the merits and parts to be strengthened in the
international translation of the 9th Wuzhen Theatre Festival. It is hoped that this study will be a reference for
similar literary and artistic international translation activities, promote the Wuzhen Theatre Festival to be known
to more audiences at home and abroad, and show a more authentic, three-dimensional and comprehensive image
of Chinese art.

Key words: International translation of art; Transknowletology; Knowledge reconstruction; Text translation

evaluation; The Wuzhen Theatre Festival

https://doi.org/10.35534/wtt.0301004

27



